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Synopsis

This is the only book that combines conceptual and practical instruction on creating polished and
eloquent images for film and video with the technical know-how to achieve them. Loaded with
hundreds of full-color examples, The Filmmaker’s Eye is a focused, easy-to-reference guide that
shows you how to become a strong visual storyteller through smart, effective choices for your shots.
After a short introduction to basic principles, a variety of shots are deconstructed in the following
format: Why It Works: an introduction to a particular type of shot How It Works: callouts point out
exactly how the shot works the way it does--the visual rules and technical aspects in action
Technical Considerations: the equipment and techniques needed to get the shot. Breaking the
Rules: examples where the "rules" are brilliant subverted This book: Helps you make smart visual
choices with this quick, focused, and visual guide to cinematic composition. Shows you how to
master the rules, then break them. Includes examples and discussions from a range of international

films.
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Customer Reviews

Exclusive: A Letter from Gustavo Mercado on The FilmmakerA¢a -4,¢s Eye: Learning (and
Breaking) the Rules of Cinematic Composition Dear Readers, Although there are other books out
there that deal with the principles of visual composition, | always wanted to have a guide that
specialized in the specific requirements that are inherent to the composition of shots intended for
telling stories with moving images, also known as cinematic composition. The reason for the
differentiation is simple: the composition of shots for movies has developed its own set of

conventions, sometimes appropriating concepts from other art forms (like painting or still



photography), but also creating its own aesthetic principles and visual language because of its
unique characteristics (the fixed size of the frame, the movement of the subject and/or camera, the
technology used to capture images, the way images are shown in conjunction with other images,
etc.). As you can probably guess, | never found such a guide, so | decided to write The
FilmmakerA¢a -4,¢s Eye: Learning (and Breaking) the Rules of Cinematic Composition to fill the
gap in this critical area of filmmaking. This book combines, for the first time, a specialized, focused
guide to the most common and basic shots of the film vocabulary, from the extreme close up to the
extreme long shot (also including chapters on the over the shoulder, macro, establishing, and
moving camera shots). The FilmmakerA¢a -4,¢s Eye examines the main aspects that make these
shots work: the rules of cinematic composition used in their creation, the techniques and equipment
necessary to implement them, and their most common narrative function as shown in examples
from mainstream, independent, and world cinema. This approach allows you to understand not only
why a particular shot type is usually composed in a certain way, but also how it is used to convey
meaning and how to shoot it whether you are working on film or HD video. It is my sincerest wish
that this book will help deepen your understanding of cinematic composition, whether you are on a
film shoot setting up your next shot, or just enjoying one of your favorite movies. Have fun!
--Gustavo Mercado Exclusive: Top Ten Tips from Gustavo Mercado to Improve Your Cinematic
Compositions Use a directorA¢a -4,¢s viewfinder, a still camera, or any other instrument that
allows you to create a frame to see the world around you. Good compositions work not only
because of what is included in the frame, but also because of what is left out of it. Using any device
(even your hands) to create a frame will allow you to train your eye and better understand the visual
relationships of the elements contained within it. Know what your lenses can and cannot do. The
lens you choose can radically alter the visual relationships between elements in your frame;
understanding how different lenses affect space, the look of your subjects, and the amount of light
you can work with is fundamental if you want to have complete control over your images. Use depth
of field as a creative element of your composition. Choosing what is in and out of focus is one of the
most powerful ways to control the information contained in your frame, and therefore shape what an
audience gets out of your compositions. Have a clear understanding behind the narrative function of
your composition. A good storyteller knows how to emphasize certain moments in a story and
details in a frame. It is imperative that you understand the dramatic purpose behind the moment you
are capturing so that you can arrange the visual elements within the frame accordingly. Ask
yourself: what do | want the audience to get out of this particular shot and how can | make it express

that? Know the basic rules of composition and why they work. While this might seem obvious at



first, the key here is not only to be familiar with the rules, but also to understand how and why they
function, in essence, why did they become rules in the first place? Only when you know the concept
behind the rule can you apply it in an expressive way. Learn how to break the rules. Every rule was
created by individuals not following the rules; somebody decided to place a camera really close to a
subject one day and gave birth to the close up. Of course, breaking the rules intelligently only works
after you learn them (see previous tip)! Be familiar with the limitations and advantages of all your
equipment. Creating visually compelling compositions requires not only your artistic insight, but also
your technical skills. You may have an amazing composition in your mindA¢a -4,¢s eye that gets
completely undone by the time you shoot it because you were unaware your camera could not run
at a particular frame rate, or you did not have enough lights to get the look you wanted. Keep in
mind how each individual composition will function when juxtaposed with the rest of the images in
your film, and be aware of how their interaction adds meaning as a whole. Whether you intend to or
not, your story will have an image system at work, so you should have a plan for how every
composition you create fits within this framework. Make it a habit to scan the entire frame before you
roll camera. Even experienced directors of photography fall into the trap of getting so caught up by a
single aspect of a composition that they forget to look at every visual element in the frame, often
ruining what would have been beautiful shots. Do your research. | find it extremely helpful to create
a portfolio of images in preparation for a project. It can include pictures taken from magazines,
examples from still photography books, paintings, other films, and any other image that you feel

captures the tone, mood, and visual palette you want to implement for your film.

"Gustavo Mercado’s beautiful book reveals the inner workings of the basic shots that create the
cinematic experience. He reveals how visuals communicate to an audience. If you're a novice
filmmaker or a seasoned professional, this book will broaden your visual horizons." -Bruce Block,
film producer, author of The Visual Story, and visual consultant whose credits include The Holiday,
Something’s Gotta Give, Stuart Little, and Pretty in Pink"Mercado’s book is a great resource for
aspiring cinematographers. Using a brilliant selection of images, both classic and contemporary, he
eloquently analyzes the conception and execution of a shot. Most important, he manages to explain
how to achieve an aesthetically beautiful image, while giving equal weight to the powerful role of
cinematography in portraying the characters and telling the story." - Florian Ballhaus,
cinematographer whose credits include The Devil Wears Prada, Marley and Me, Flightplan "From
understanding shot types and how and why they work to visual rules, technical considerations, and

when to break the rules, this packs in practical considerations that will prove key to any filmmaking



collection." - Bookwatch "While Mercado’s book is perhaps more for people who are serious about
flmmaking, it has helped me understand the importance of knowing all the different angles from
which one might possibly frame the exact same moment of the story, and how to decide on the one
that most perfectly aids the story." - Christianity Today "This is one of those rare flmmaking books
that delivers more than its title promises. The FilmmakerA¢a —-4,¢s Eye is about a lot more than just
A¢a -Ecethe rules of compositionA¢a -a,¢: itA¢a —-4,¢s a beautifully illustrated, systematic guide

to the visual language of film." - Learn About Film (www.learnaboutfilm.com)A A

| spent decades making documentary films and only had the chance here and there to work on
more artistic pursuits. Now that | have the time to work on my own films, | am so glad | read this
book/ The concepts are so clearly presented and even though | know the "rules" | learned how to

apply them in new and creative ways. | great read even for someone with time behind the camera.

| recommend this book to the students in my undergrad Cinematography course. It is not a text book
but rather an expansion on the ideas and concepts central to cinematography. It has some great

analyses as well. Highly recommended.

This book should be in every school library and media/film school across the globe. This opened my
eyes to so many film techniques and shots that | was blown away with almost every page.l brought
this to advance my love of film and the desire to compose remarkable shots in a short film. This

book has been responsible for my renewed love of cinema and the art used to bring stories to life

| had very high hopes on this book because of all the reviews | had read about it:They were all
right!l love the approach, the amount of photos to explain,etc.l am a young filmmaker and the
pointers and tips regarding story, framing, camera movement,etc.are so thoroughly explained.lt is

definitely a book written by a teacher to the best-of-friends student.| love it!

Whether you’re a beginner just learning or seasoned vet looking to brush up on your knowledge this
is a great book to have on the shelf. Full of great useful information and different perspectives on

composition techniques.

This is a book i needed for class but it was so good i ended up keeping it because i enjoyed the

theory behind it.



This is an excellent book: well produced, well formatted and full colour. The author has a very
logical and revealing way of describing, with examples, the different shots that make up commonly
used compositions. These are well explained. The author uses examples of real films to further

explain his ideas. | great read and a excellent reference manual.

The Filmmaker’s Eye by Gustavo Mercado is an extraordinary book for getting versed in the various
shots that are fundamentalto the vocabulary of cinematography. The book has a well-defined
structure, dedicating six pages for each different type of filmshot, ranging from close ups to dolly
shots to tracking shots.Each of these subsections achieves four main functions: (1) description of
the shot, (2) a full visual of an exlempary film shot with detailed pointers encapsulating the
techniques used, (3) a discussion of the technical paramaters from lighting to lenses to format, and
(4) a beautiful still of a clip showcasing the shot that "breaks the rules" or transcends the normal
distribution for that shot type.The beginning of the book eases the reader into the subject matter by
featuring a brilliant shot that showcases not only some unique cinematography tricks, but also some
of the underlying story that movitated the particular tools used.The book then delves into some of
the technical considerations that will be reiterated throughout the book in reference to real life film
examples. These technical considerations are necessary for understanding how the shots were
taken with the actual equipment and set. The rule of thirds, focal length, field of view, Hitchcock’s
rule, and many other topics all set the stage for some of the technical discussion that appears
repeatedly throughout the book.Although | have had some background with making news clips for
broadcast, much of the technical vocabulary was new to me. Without having had fully
comprehended the introductory technical section, | found that the repeated discussion on concepts
such as focal length and depth of view were heavily reinforced, enabling me to have a much firmer
understanding of a wide breadth of technical topics by the end of the book.The ultimate highlight of
the book for me was the inclusion of a gorgeous film still within almost every second or third page.
Every six pages featured a film still that had several lines drawn from the points of interest to side
notes explaining precisely what made the particular focal points in the still noteworthy. Oftentimes,
the placement of the subject in the rule of thirds would be noted, or the breaking of this placement
for visual impact would be articulated in the context of the story.Now, when | watch films, it is easier
to get a sense of how the shots were framed and what visual message was achieved by the
particular subject placements. | can now identify a "repoussoir" moment where an object or subject

in the foreground is used to add depth to the frame and draw attention to the subject. | can see how



shallow depth of field makes motion seem to go by faster with pan or tilt shots and how deep depth
of field can make a building seem so much taller, a horizon so much longer that if a different depth
of field had been chosen!An interesting book to follow up with is Christopher Kenworthy’s "Master
Shots Vol 3." It takes the cinematography perspective even further with emphasis on camera
placement.The Filmmaker’s Eye is not only highly recommended, but also visually stimulating. The
book is a masterpiece that makes the simple act of watching a film an event that tunes into the
director's mindset, allowing a subtext for interpretation of a complex story from the vantage point of
the visual.
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